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- PROGRAMME -
MESSIAH
PART THE FIRST
Sinfonia
1 Comfort ye my peophe
Every valley shall be exalted
And the glory of the Lord
n Thus saith the Lo
But who may abile
And he shall purify
1 Behold, a virgin shall concelve
O thou that tellest

For behold darkness shall cover the canh
The people that walked in darkness
For unto us a child is bom
1Y Pifa
There wete shepherds abiding in the fekd
And o, the angel of the Lord
Arxl the angel said unto them
And suddenly there was with the angel
Glory o God
v Rejoice grealy, O daughter of Zion
Then shall the eyes of the blind
He shall feed his hock
His yolk is easy

rm THE SECOND
Behold the Lamb of Ged
He wits despised
Surely he hath borme our griefs
Andd with his stripess we are healed
All we hike sheep have gone agray
Al they that see him laugh him o scom
He trusted n God
Thy rehuke hath broken his hean
Bebokl, and see if there be any sorrow

1] He wis cut off out of the Tand of the Bving
But thou didst not leave his soul in hell
n Lift up your heads, O ye gates

v Unitor which of the angels said he at any time
Let all the angels of God wonhip him
v Thou art gone up on bigh
The Lord gave the word
How Deautiful are the feet
Thede sound i gone oul
Vi Why do the nations <o furiously rage together
Let us break their bonds asunder
Vil He that dwelletly in hesaven
Thou shalt break them
Hallchupah

PART THE THIRD
| I Know that my redeemer liveth
Since by man caume death

G F Handel (1685 - 1759)

(tenor)
(tenoe)
(chorus)
(hass)
(altar)
(Chorus)
Calte)
(alto)
(bass)
(hass)
(choeus)

(soprana)
(sopeano)
(sopranc)
(saprano)
(chorus)
(soprana)

(ako)

talto & soprano)
(chorus)

{chorus)
Cilto)
(chones)
(chones)
(cxirus)
(tenor)
(chorus)
{tenar)
(tenar)
(sopeanc)
(voprino)
(chionus)
(chorus)
{(1enon)
(Ixass)
(chorus)
(soprano}
(chorus)
(Ixess)
(chorus)
(tenor)
(chorus)

(sopranc)
(chorus)

1 Behold, 1 rell you & mystery (hass)

The trumpet shall sound (hass)
i Then shall be brought 1o pass (alto).
O death, where is thy sting? (alto & tenon)
But thanks be 1o Gexd (chorus)
1f God be for us (soprano)
v Warthy is the Lamb that was skin (chorus)
Amen (chorus)

Although we most often hear MESSIAH nowadays around Christmas, when it was first written R was
always heard just before Easter, during Lent, when performances of opera were forbidden but dramatic
staries from the Bible could be performed, wnstaged, as oratorios.

Charles Jennens compiled the text for MESSIAH by putting together carefully sclected passages from
both the Old and New Testaments, et the fact that he called the work simply MESSIAH and not THE
MESSIAH Indicates that his aim was not to give a straight forward account of Christ's birth, life, death
and resurrection, as his awdience was probably expecting, but by referring to those events (o present
them with something more abstract and thought-provoking, He prefaced his libretto with two
quatations, o *mottoes” as he called them. The first s in Latin and means *Let us sing of greater things,
whilst the second is taken from St Paul and makes i dear that the real subject of MESSIAH is nothing
less than " The Mystery of Godliness"

To make it easier for the audience 1o follow the argument of the ortorio in the absence of a dramatic
plex, Jennens divided the three pans into smaller sections which he numbered like opertic scenes. The
subject of these “scenes’ as printed in the word-books for the first London performances in 1743 (and
re-printed in the list of movements above) are as follows:-

PART THE FIRST

1 Isatalr's prophecy of salvation: the Gospel or *good news®,

n The judgement that will accompany the appearance of the Saviour.
1t The specific prophecy of Christ’s birth.

v The Incarnation, announced to the shepherds near Bethlehem.

Vv The redlemption arxd healing brought by the Saviour.

PART THE SECOND

| Christ's passion, scourging and crucifixion,
1 Christ's death and resurrection,

1 Chrlst's ascension.

v Christ's' reception in Heaven.

v Whitsun, and the subsequent preaching of the Gospel.
vi The world’s hostile reception to the Gospel,

Vil Goul's ultimate victory.

PART THE THIRD

! The promise of eternad life and the triemph over Original Sin, through
Christ's victory,

It The general resurrection tiat will accompany the Day of Judgcmcm

m The final conquest over sin.

v Accl jon of the Messizh

Handel's music for MESSIAH complements perfectly the nature of Jennens' libretto. It is far removes)
from the Mumboyant wordd of the opera house and is the most austere of all Handel's omtorios. Despite
Jennens' own expectation that the work would be "a fine entertitinment”, Handel made few concessions
t0 the tastes of his London audience with the result that MESSIAR was not at first well received. Within
a fow years, however, the moral and social dimate began 10 change and MESSIAH became Handel's
must popular oratorio axl, after his death in 1759, his monument,



